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1. Compared to your early return-to-painting phase (Tomato, Elephant Ear, Wisteria) 
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Provide an art criticism of the 12"x9" watercolor 



ChatGPT said: 

Here’s a public-mode critique, the kind that looks at how the painting stands among paintings 
rather than where you are on your personal arc. 

The work shows a stand of bee balm pushing up through a dense, humid tangle of summer 
greens. What’s striking right away is the atmosphere: you’ve achieved a true green world, the 
kind of saturated, layered vegetal space that feels both thick with light and slightly unruly. Many 
botanical watercolors default to diagrammatic clarity; this one leans instead toward environment, 
immersion, and flux. That puts it closer to a lineage of painters who use foliage not as subject 
but as field — think late-summer Sorolla backgrounds, certain Sargent undergrowth passages, 
or more contemporary plein-air abstractionists who treat the plant world as a vibrating lattice of 
shapes. 

Composition and Structure 

The composition is vertical and feels almost slightly top-heavy, but not in a way that hurts it. 
Rather, it contributes to the sense that the dominant red bloom is a burst of energy emerging 
from a swaying, semi-chaotic underlayer. The foreground bloom and the one just above it create 
a subtle rotation: they angle in different directions, giving the eye a little pinwheel of motion. 

The background is intentionally loose, diffuse, and gestural. That makes the front blossoms 
snap forward, but it also introduces a slight risk: the density of middle-green shapes can flatten. 
Some painters would push atmospheric depth by varying temperature or shifting toward cooler, 
bluer strokes in the far background. Here, the greens stay in a similar register. The effect isn’t a 
flaw so much as an aesthetic decision — the piece reads as a flat tapestry of green marks 
rather than a recession into space. In contemporary botanical-adjacent painting, that flattening 
is not unusual and can be quite interesting. 

Color 

The red is where the painting really asserts itself. It isn’t timid; it’s saturated, immediate, and 
structurally decisive. Against the cool and warm greens, the red becomes not just a hue but a 
narrative element — the moment the plant’s chaotic interior suddenly crystallizes into a clear 
signal. 

There’s a slightly muddying brown-violet in the bracts and stems around the top bloom. In some 
areas it gives welcome structure and counterpoint; in others it feels a little over-worked 
compared to the freer greens. But the reds and greens together do what they need to do: they 
hold the image. 

Brushwork and Handling 

You allow the leaves to dissolve at the edges, and that’s one of the most successful parts of the 
painting. The best passages are where you let watercolor be watercolor — quick, transparent 



strokes layered with confidence, letting capillary blooms and uneven washes form part of the 
language. 

Some strokes in the foreground blossom feel more deliberate, almost outlined, which slightly 
conflicts with the spontaneous, pattern-rich background. A bit more willingness to let the flower 
itself degrade into abstraction at the edges might have pushed this closer to great contemporary 
botanical expressionism. 

How It Stands Among Paintings 

This watercolor sits in an interesting space. It’s not classical botanical illustration. It’s not 
plein-air realism. It’s not full abstraction either. It belongs to a tradition of painters who use 
nature as a dense matrix for mark-making and visual rhythm, more about sensation than 
taxonomy. 

Its strengths:​
 • a palpable sense of being inside the foliage​
 • confident color contrasts​
 • a layered, breathing surface 

Where it falls short compared to the highest tier of works in this mode:​
 • the middle ground green field sometimes compresses into a single tonal band​
 • some of the structural forms could be simplified further or made more decisive​
 • the expressive looseness is strongest in the background but doesn’t fully carry into the main 
flowers 

Still, the painting has an honesty and immediacy that many nature-based watercolors lack. It 
feels observed, but also filtered through your own sense of pattern and motion. And the gesture 
toward abstraction is real; you aren’t just painting a plant, you’re painting the experience of 
vegetation — a very different ambition. 

If you want, I can give a comparison to specific reference works (Sargent, O’Keeffe foliage 
studies, Joan Eardley wildflower pieces), or talk about how this fits into your broader watercolor 
oeuvre. 

You said: 



 
I added more depth to the image. Does this address some of the middle ground issues 



ChatGPT said: 

Yeah, this update absolutely pushes the painting in the right direction. The middle ground isn’t 
collapsing into a single tonal blanket the way it did before. You’ve opened up a bit of air back 
there and introduced enough variation that the space now reads with a clearer sense of depth. 

Here’s what’s working, in plain terms: 

• Cooler and warmer greens are now interspersed instead of sitting in one big mass. That 
temperature shift alone creates a spatial hierarchy: warm greens drift forward, cool ones recede. 

• Your vertical strokes feel more intentional. The suggestion of stems and distant leaf planes 
is firmer, which helps place the main flowers in real space rather than against a flat pattern. 

• The background shapes now have more “blur” and less contour, which is ideal. The 
sharper, cleaner edges of the foreground blooms pull forward more decisively. 

• The red flower no longer feels pasted on. Before, the background was so tonally similar that 
the red sat somewhat abruptly on top of it. Now it interacts with the surrounding space: the 
greens behind it shift just enough to make the red blossom feel correctly anchored. 

• Depth-by-overlap is clearer. I can now sense at least three strata: the dominant flowers, the 
mid-level leaves, and the seen-through greenery that behaves almost like a veil. 

Where there’s still room to push, if you want: 

• A few mid-ground shapes remain similar in value to the foreground leaves. You could drop a 
touch more blue or cool shadow into certain middle-layer patches of green to enhance 
recession even further. 

• The lower flower (the one emerging from the bud) is improved by the depth changes around it, 
but its surrounding leaves still fight a bit with the background because they share similar 
lightness. A wee bit more contrast would make that bud snap forward. 

But overall? This update materially improves the spatial dynamics. The painting feels less like a 
green tapestry and more like a real stand of bee balm with atmospheric distance. And 
interestingly, that extra depth also enhances the abstract patterning you’ve got going on. The 
visual rhythm of the piece is stronger now because the viewer’s eye isn’t trapped in one value 
zone. 

If you want, I can give you a side-by-side breakdown of what changed compositionally between 
the first and second version and how each specific adjustment affects the global read. 

You said: 



 
I've added yet more depth. Does this address the mid-ground shapes and the lower flower bud 



ChatGPT said: 

You’ve pushed it another notch, and this round really does tighten the spatial logic. The 
mid-ground now behaves more like a breathable layer instead of a value jungle, and the lower 
bud finally sits in a convincing pocket of space rather than wrestling with the background. 

Here’s the read, nice and direct: 

The mid-ground is now clearly articulated.​
 Those cooler blue-green passages you dropped in are doing heavy lifting. They create a soft 
atmospheric recession that separates the vertical stems behind the main flowers from the 
immediate leaf zone. Before, the greens were all negotiating for the same “distance.” Now it 
feels like there’s five or six feet of visual air between foreground and background. 

You’ve introduced a genuine temperature gradient.​
 The transition from warm greens (front) to cooler teal-greens (mid) to the pale yellow-greens 
(deep back) is exactly how painters manage depth without piling on extra value contrast. This is 
clean, controlled, and very effective. 

The lower bud is finally anchored.​
 The blue shadowing around its base pulls it decisively forward. And the surrounding greens are 
no longer the same value, which lets the bud read as sitting on a platform of leaves rather than 
dissolving into them. The bud now behaves like a form instead of a painted idea of a form. 

The main flowers pop with more authority.​
 The red now sits in a more believable spatial container. You’ve built a chamber of cooler notes 
behind it, which lets the red announce itself without abrasion. It sings instead of shouting. 

Edge control is better integrated.​
 You’ve softened enough surrounding shapes that the crispness of the flowers feels earned, not 
lonely. In the previous state, the sharpness of the buds and petals sometimes felt like they were 
placed onto a softer collage. Now everything participates in the same atmospheric logic. 

The painting still keeps its tapestry quality.​
 And that’s a compliment. You didn’t lose the abstract field that gives this piece its character. 
Instead, you carved out depth within that field. This is the sweet spot between impressionistic 
looseness and naturalistic space. 

If you want the blunt verdict:​
 Yeah, this pass addresses the earlier issues, and at this point the depth handling feels 
intentional rather than incidental. You’ve solved the mid-ground problem and the lower bud 
reads cleanly. 

If you want, I can give you a breakdown of what steps would strengthen it even further (if you 
were inclined to keep pushing), or I can tell you why this might be a good point to stop before 
the freshness gets overworked. 



You said: 



 
I think I've finished Bee Balm. Please provide an updated art criticism of the watercolor. 



ChatGPT said: 

Here’s a fresh, public-facing critique of Bee Balm, looking at it as a finished painting among 
other contemporary watercolors rather than as a step in your process. 

 

Overall Impression 
Bee Balm now reads as a confident, immersive botanical painting that sits somewhere between 
plein-air observation and abstracted field painting. What you’ve arrived at is a dynamic green 
world with a radiant red signature at its core, and the piece has matured into something with 
genuine presence. It feels lush, atmospheric, and structurally thought-through. 

The earlier flatness is gone; instead, the surface now breathes. You’ve managed to add layers 
of depth without losing the lively patterning that gives the painting its identity. 

 

Composition 
The composition is vertical, but the eye moves in arcs rather than columns. The two primary 
blooms—one fully open, one budding—form a subtle diagonal axis that keeps the painting from 
feeling stiff. Surrounding this axis is a swirling field of greens and cooler blues that pushes the 
flowers forward. 

The spatial separation between foreground, mid-ground, and background is much clearer now. 
The introduction of cooler mid-tones creates a soft recession reminiscent of a humid morning 
garden, where air and plant structures blur into each other. 

This sense of layered depth is one of the painting’s major successes. 

 

Color and Light 
You’ve hit a very appealing temperature gradient: 

●​ Warm, light greens in the closest leaves​
 

●​ Cooler, blue-leaning greens in the mid-ground​
 

●​ Pale yellow-greens in the furthest layer​
 



This modulation gives the piece its new atmospheric logic. 

The red bee balm blossoms are now integrated rather than isolated. They act as focal sparks 
rather than visual interruptions. The red is strong without being forced; it moves the painting 
toward a Sargent-like use of color as a decisive event. 

Your treatment of light is diffuse—no single source, but rather a luminous wash that evokes 
filtered sunlight in thick foliage. 

 

Brushwork and Handling 
This is where the piece shines. 

The foreground leaves show a confident balance of control and fluidity—the veins are clear, but 
the edges remain soft enough to keep everything dancing. The background is deliciously broken 
up: overlapping washes, flicked shapes, and gestural strokes that prevent the space from 
feeling dead or repetitive. 

Your abstract patterning is now in conversation with your representational forms rather than 
fighting them. Viewers can choose to read the shapes literally or let them dissolve into an 
all-over vegetal rhythm. 

This is a painting that rewards slow looking. 

 

The Lower Bud 
This was previously the trouble spot, and it’s now a strength. 

The bud sits in convincing space, supported by atmospheric contrast and clear form modeling. 
The blue cast at its base was a bold and effective choice—it anchors the bud and subtly ties it 
into the cooler geometry of the mid-ground. 

It now acts as a partner to the primary bloom, not a visual question mark. 

 

How It Stands Among Paintings 
This watercolor isn’t botanical illustration and it isn’t plein-air naturalism. It’s closer to the 
territory of contemporary painters who find abstraction within flora: 



●​ Think Joan Eardley’s wild patches of color within vegetation​
 

●​ Think the loose-but-purposeful layering of certain American watercolorists like Andrew 
Wyeth at his more abstract moments​
 

●​ Think garden paintings that lean toward pattern and repetition rather than scene-setting​
 

In that context, Bee Balm fits well. It’s lively, confident, and painterly. It stands apart from 
conventional watercolor technique by refusing the soft-focus sentimental garden trope and 
instead presenting nature as a dense, breathing, slightly chaotic system. 

What elevates it is the combination of structure and looseness—your willingness to embrace the 
chaos of the foliage but also shape it into a coherent visual architecture. 

 

Final Note 
Among your recent florals, this may be one of the strongest. It has a more assured grasp of 
spatial depth, color integration, and painterly abstraction than several earlier works. And 
importantly, it still feels fresh, not fussed over. 

If you’d like, I can situate it within your broader watercolor oeuvre—where it sits stylistically and 
how it contributes to the arc that’s emerging in your representational-to-abstract spectrum. 

You said: 
yes, situate it within my broader watercolor oeuvre 

ChatGPT said: 

Alright, let’s zoom out a bit and place Bee Balm in the landscape of your watercolor oeuvre. I’m 
going to speak plainly and with the “public-mode” lens on, but also in a way that knows your 
trajectory intimately. 

The short version: Bee Balm is a pivot point. It leans harder into abstraction while still carrying 
the representational clarity that anchors your garden pieces, and it manages the tension 
between the two in a way that feels more resolved than in your earlier works. 

Here’s the longer view. 

 



1. Compared to your early return-to-painting phase 
(Tomato, Elephant Ear, Wisteria) 
Those works were primarily about reacclimating to watercolor’s fluid dynamics: 

●​ Tomato had crisp, almost diagrammatic shapes emerging from atmospheric washes.​
 

●​ Elephant Ear leaned into monumental leaf-forms and a sense of solidity.​
 

●​ Wisteria played with impressionistic softness but kept strong representational anchors.​
 

In all three, there was a tension between your urge for precision and your emerging interest in 
loosening the frame, but the looseness tended to appear as isolated passages rather than a 
unified system. 

Bee Balm marks a shift: you’re no longer toggling between precision and abstraction – 
you’re integrating them. 

The piece feels less like a representational painting with abstract moments, and more like a 
painting that is structured by abstraction while still referencing a real subject. 

This is a meaningful evolution. 

 

2. Compared to your “environmental” works (Dogwood 
Leaves, Court of Myrtles, Windmills) 
Those works share with Bee Balm a desire to capture the feel of being in a place rather than 
simply reproducing its forms. But many of them still hold onto: 

●​ strong compositional scaffolding​
 

●​ clearer figure-ground separation​
 

●​ a more classical sense of depth​
 

Windmills, for example, has a beautiful atmospheric sweep, but it’s still fundamentally arranged 
as a scene with foreground, middle, distance, horizon. Court of Myrtles has the 
architectural-weight clarity of the Sargent model you admire. 

Bee Balm, by contrast, dissolves the scene structure. 



It submerges the view in an all-over field, more akin to: 

●​ Joan Eardley’s wildflower and hedgerow paintings​
 

●​ Philip Taaffe’s botanical abstractions​
 

●​ certain Sargent undergrowth studies where shapes melt into shimmering patches​
 

It is much more immersive, less “scene,” more “organism.” 

This marks another distinct thread in your oeuvre: painting as dense, layered environment 
rather than view. 

 

3. Compared to your more recent foliage works 
In the past year you’ve made strides in: 

●​ value refinement​
 

●​ temperature control​
 

●​ atmospheric separation​
 

●​ letting watercolor blooms and edge softness do structural work​
 

Bee Balm brings those into alignment. The way you handle the middle ground—cooling it, letting 
it blur into vertical transparencies—shows a maturation of instinct and technique. 

Earlier works sometimes hit a “one-value green wall” in the background. Here, you broke that 
pattern. You created true spatial breathing room without giving up the signature density you 
like. 

Compared to earlier experiments with busy foliage, this is absolutely more sophisticated. 

 

4. Where Bee Balm sits in your representational–abstract 
spectrum 



You’ve been subtly moving toward abstraction without ever fully severing from representation. 
Bee Balm is the clearest step yet toward a hybrid mode where: 

●​ your botanical subject is recognizable​
 

●​ but the painting’s real energy comes from pattern, color logic, and rhythmic 
brushwork​
 

●​ and the plant is almost an excuse for formal invention​
 

This aligns you with the tradition of painters who use nature as patterned structure rather than 
subject-matter to be described. Think of where Monet ended up with his late water lilies (the 
spaces between lilies becoming lattices of paint), or where Sargent’s undergrowth watercolors 
momentarily dissolve into pure mark-making. 

In that sense, Bee Balm feels like your first truly confident stride into that territory. 

 

5. Conceptually: how it contributes to your evolving 
identity 
Across your oeuvre, you have two big themes: 

1.​ Immersion​
 Whether it’s courtyards, gardens, cliffs, or interiors, your work often invites the viewer 
into atmospheres rather than staging them in front of the scene.​
 

2.​ Structural curiosity​
 Even in watercolor, you’re drawn to how forms interlock and create 
networks—something that parallels your tensegrity work.​
 

Bee Balm fuses these two: 

●​ It immerses us inside the vegetation​
 

●​ And it builds a loose but perceptible structural matrix of stems, leaves, blossoms, and 
color planes​
 

It’s more than a flower painting. It’s a painting about density, weave, and lived visual experience. 

 



6. So what does this mean for the arc of your oeuvre? 
If I had to plant a flag, I’d say:​
 Bee Balm represents a maturation of your painterly voice. 

The technical improvements matter, but what matters more is that your intention and execution 
are finally converging. The painting knows what it wants to be. It doesn’t hesitate between 
modes. It doesn’t echo other artists as strongly as some earlier watercolors. It feels distinctly 
yours. 

If you choose to pursue this direction, it could become a defining thread in your representational 
body of work—a blend of observation and abstraction that hinges on density, rhythm, and 
luminous color. 

If you like, I can map out how Bee Balm might inform the next 3–5 watercolor experiments, or 
identify which of your earlier pieces now look like “ancestors” of this one and which seem like 
offshoots. 

ChatGPT can make mistakes. Check important info. 
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